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of man’s first moon land-
ing without Armstrong,
whose “one small step ...
one giant leap” immortal-
ized the moment.

Armstrong, long
known for his reticence,
died in 2012 at age 82.

As Apollo 11’s com-
mander, Armstrong was
first out the lunar mod-
ule, Eagle, onto the dusty
surface of Tranquility
Base. Aldrin followed.

Collins, now 83, the
command module pilot
who stayed behind in
lunar orbit as the gate-
keeper, also spent dec-
ades sidestepping the
spotlight. He’s making an
exception for the 45th
anniversary — he plans to
take part in a NASA cere-
mony at Kennedy Space

Center on Monday to add
Armstrong’s name to the
historic Operations and
Checkout Building.

Follow #Apollo45
That leaves Aldrin, 84,

as the perennial spokes-
man for Apollo 11. He will
also be at Monday’s cere-
mony.

“I consider myself a
global statesman for
space,” Aldrin says in a
YouTube video. “So I
spend most of my time
traveling the country and
the world to remind peo-
ple what NASA and our
space program have ac-
complished and what is
still in our future at
Mars.” 

“The whole world
celebrated our moon
landing,” he says. “But
we missed the whole
thing because we were
out of town. So now I

invite you to share with
me — and the world —
your story or your fam-
ily’s story of where you
were on July 20th, 1969.
Or feel free to tell me
how the Apollo missions
inspired you.”

Aldrin used to keep a
little black book to list
people’s whereabouts on
July 20, 1969. Everyone
wanted to share that with
him.

Now he’s using social
media and asking people
to post a video to YouTube
using the hashtag #Apol-
lo45.

And the stories are
pouring in.

Actor Tim Allen
watched the moon land-
ing from his boyhood
Michigan home.

“To this day, it’s the
most exciting thing in my
life, just to think what
you saw and what you
experienced,” Allen said.

Aldrin
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In August 1969,
New Yorkers line

42nd Street to
cheer Apollo 11

astronauts, in lead
car from left are,

Edwin Aldrin,
Michael Collins

and Neil
Armstrong. AP

DAYS MATCH
It’s the first major

Apollo 11 anniversa-
ry — one divisible by
five — that actually
falls on the days of
the week that the

events occurred.
Liftoff was, indeed,

on a Wednesday,
Eastern time; the

moon landing was
on a Sunday, 
Eastern time.

Mattfeld).
It is nearly impossible

to capture all of this
production’s merits in a
few paragraphs. “In
point of fact,” to borrow
a line from the script
itself, one would be
hard-pressed to find a
weak link in the chain.

Cassandra Bissell
makes an indelible inau-
gural mark at the festi-
val as the eldest Dash-
wood daughter, whose
ability to maintain a
persona of outward calm
despite a torrent of inner
emotions sets the stage
for one of the play’s
most powerful scenes
when she finally admits
her deepest feelings to
her beloved sister, Mar-
ianne.

Playing opposite the
magnificent Bissell,
Mattfeld once again
steals his share of the
spotlight as Elinor’s
dashing love interest in a
role quite different from
his boisterous rendition
of Sir Aguecheek in this
season’s “Twelfth

Night.”
Stripped of the hilari-

ous antics audiences
have come to love and
expect from him, Matt-
feld truly becomes the
character of Edward, an
appealingly strong yet
vulnerable man who is
gently humorous and
completely believable.

Thanks to the viable
on-stage chemistry be-
tween Bissell and Matt-
feld, the culminating
moments of their rela-
tionship are equally
authentic, exhilarating
and rewarding.

Although different in
both its context and
conclusion, Marianne’s
romance with the
charming John Wil-
loughby (Sam Ashdown)
is delightful to watch.
Taking on a role similar
to his philandering per-
sona as Prince Hal in
this year’s “Henry IV,”
Ashdown captivates the
audience, as well as
Marianne, in “Sense and
Sensibility’s” far less
sensible romance.

Certainly no list of
this production’s ac-
complishments would be
complete without noting
the sidesplitting contri-

butions made by Bri
Sudia as Charlotte Palm-
er and Kathleen Brady
as Charlotte’s mother,
Mrs. Jennings. With
each appearance, these
women light up the
stage, drawing a sharp
contrast to the Dash-
woods’ decorum with
their less-than-demur
comments and drawing
hearty laughs from the
audience as a result.

In the words of Han-
reddy, “We measure the
success of a production
by the afterlife that it
holds in someone’s mem-
ory.”

As a play that holds
great appeal for a sec-
ond viewing and is noth-
ing if not memorable in
every aspect, this ver-
sion of “Sense and Sensi-
bility” can easily be
marked as a raging suc-
cess.

“Sense and Sensibil-
ity” will continue
through Aug. 29 at the
Utah Shakespeare Festi-
val in Cedar City. Go to
bard.org for details. 

Share your thoughts
on Twitter @LisaGLar-
son or like on Facebook
at www.facebook.com/
larsonlisa

Sarah Greenman as Lady Middleton, Bri Sudia as Charlotte Palmer and Cassandra Bissell
as Elinor Dashwood act in “Sense and Sensibility .” KARL HUGH / UTAH SHAKESPEARE FESTIVAL
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Continued from C1 brother’s life (“Redeem

they brother by yielding
up thy body to my will.”),
thereby becoming one of
Shakespeare’s most vi-
cious villains.

So, where is the com-
edy in all of this you
might wonder? It’s a
heavy play, and the com-
edy is far from rampant.
However, Lucio — de-
lightfully portrayed by
Jonathan Smoots — of-
fers many a welcome
respite from the over-
whelming drama.

Yet it’s the drama that
drives the story forward
and makes it such a beau-
tiful play. While not quite
as strong as his stunning
portrayal of Hotspur in
“Henry IV Part One” this
season, Steve Wojtas is
perfectly sinister as the
despicable Angelo.

But it’s Erika Haaland
as Isabella that turns in
the star performance
here. She has numerous
speeches throughout the
play and delivers each of
them powerfully. We
sorrow with her at the
choices she must make.
And it’s wondrous to fol-

low her from innocent
naiveté to righteous rage.

Our heart breaks with
her as she tells her broth-
er of the devil’s deal.
When Claudio asks if
there is a remedy for his
impending execution, she
replies, “None, but such a
remedy as, to save a
head, to cleave a heart in
twain.”

We see how much her
virtue means to her as
she wishes it were her
life that Angelo required
rather than her virginity.
She would gladly offer it
up for her brother.

But as the reality of
his situation sinks in,
Claudio makes it even
harder for his sister,
begging her to make this
unseemly sacrifice for
him. This provides a plat-
form to observe more of
Haaland’s brilliance as
Isabella’s heart continues
to rend. “Wilt thou be
made a man out of my
vice? Is’t not a kind of
incest, to take life from
thine own sister’s
shame?”

Thank goodness for
the little bits of comedy
that relieve us from this
elegant but sorrowful
dialogue. As Vincentio,
John G. Preston provides
for some of these lighter

moments as he takes on a
friar disguise and goes
among his people without
revealing his true identi-
ty. He is also a voice of
hope through the story,
helping us realize it will
all work out in the end.

In addition to the fine
acting, the costuming is a
highlight of this produc-
tion. Costume designer
Bill Black illustrates
Angelo’s pride and power
through his regal uniform
in contrast to the humility
and innocence of Isabel-
la’s simple, but angelic
garb.

Still the strength of
this play lies in Shake-
speare’s inspired words
and the sublimely profes-
sional way the actors
here — especially Haa-
land — deliver them.

“Measure for Mea-
sure” plays twice a week
through Aug. 29 at the
Adams Shakespearean
Theatre on the campus of
Southern Utah University
in Cedar City. Tickets are
$32-$73. Visit bard.org or
call 800-752-9849.

Contact Brian Passey
at brian@thespec-
trum.com and follow him
at Facebook.com/Pas-
seyBrian or on Twitter
and Instagram, @Bri-
anPassey.

Erika Haaland plays Isabella and Steve Wojtas plays Angelo in the Utah Shakespeare
Festival’s 2014 production of “Measure for Measure.” KARL HUGH / UTAH SHAKESPEARE FESTIVAL
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